THE ZAGREB PENTAGRAM

For the first time, five texts of different Croatian authors have been brought together on stage in one performance. The texts were written on the commission of the director bard Paolo Magelli for the Zagreb Youth Theatre. In four one-act plays and one monologue – The Robbery by Igor Rajki, Zoo by Ivan Vidić, Javier by Nina Mitrović, We Hardly Ever Lock-up by Damir Karakaš and Dream Zone by Filip Šovagović – linked by the omnibus The Zagreb pentagram, the authors dwell on our everyday life. Intertwined are the themes of poverty, unhappy love, family problems, past, future, imagination, cruel reality, the time we live in and in which we are going to live. The link between these five different texts is the city of Zagreb and its inhabitants. Their life tragedies obtain in this context a completely new, comic dimension. The characters typical of our reality appear as well as characters from the past and imagination, and each of them tells his or her own story, experienced or fabricated, real or imaginary. The Zagreb pentagram presents, in a tragicomical way, the contemporary situations, the problems of different social circles and cultures living in the city, fighting with time and the life they are living.   
THE ILIAD 2001
This „theatrical experiment" is an unconventional work; its genre is somewhere half way between confessional prose and drama. Depicting the Croatian reality through dialogues that look like a shorthand transcript of the situation that enslaves us daily and does not allow us „to shape ourselves“ The Iliad 2001 captures with its humour, warmth, immediateness and most importantly – its credibility. „One must conceive that something pretty will happen“ writes Šovagović in his text, declaratively declining to agree with the opinion that pessimism is the Croatian national characteristic, and confronting the creation to such attitudes. The engagement to which we are invited thus demands, both from the performers and the viewers, a lively dialogue, thus a different opinion, disagreement, disobedience. "Each day when I entered the theatre, I expected that something could happen, but this something happened very rarely, almost never.", notes The Iliad 2001,  announcing itself as a theatre that believes in imaginativeness of the reality, striving to create that aforementioned something from the richness of voices in everyday life, in spite of the so often experienced nothing.
NOT-FRIENDS
After a great, war-induced catastrophe, two enemy soldiers find safety on the roof of the sunken house. Sea is everywhere around them, no help from anywhere. At first they try to overpower one another, but finally, exhausted, they give up fighting and try to find the common language. And that is not at all easy because they cannot understand each other. With the help of gesticulation and body language they eventually succeed, and going through a number of difficulties in which they rely on each other, they finally become real friends. An encounter of two men belonging to different language groups, but also to two completely different cultures, is a rewarding subject opening important and eternal questions on attitudes toward other and different, but also providing a number of comic situations in which we repeatedly find true meaning of our own habits and attitudes. The director Rene Medvešek, one of the most important representatives of the so-called Croatian author-theatre, created yet another performance, emanating his recognizable poetics that balances between the theatre for children, young and adults, and talks about the deepest values like friendship, goodness and love.
EVITA
Drawer, novel and play writer Raul Damonte, also known as Copi, left Argentina during the rule of Juan Peron and settled in Paris, where he continued his successful career. Copi's Evita, masterly played by the well-known Croatian actress Nina Violić, is completely different from the character that tried and largely succeeded to tamper with history and impose itself through the musical and later the film under the same title. For the director Senka Bulić, she is “subversive, angry, grotesque, mad – a completely different Evita, more precisely anti-Evita”. Still, the play so accurately guessed the darkness that resided behind the closed doors of the ruler’s palaces that the Peronists planted a bomb into Copi's theatre after the first night. That was the reason why he had left his homeland. The play toys with the form of performance and uses postulates that are characteristic of postdramatic theatre. 
THE PLUMBER
Absurdist prose by Boris Vian was used as the basis by the choreographer Natalija Manojlović for a precise dancing elaboration of the state of human spirit and mind and their difficult manifestations in body and space.
Imaginative contribution of the composer Gordon Tudor in musical characterisation of characters and stressing of black-humour atmosphere.

OTHER SIDE

The author team, director Bobo Jelčić and dramaturg Nataša Rajković, started their research theatre work in the mid nineties and to date they have affirmed themselves as one of the most significant representatives of realism/documentarism in Croatian theatre. In their latest production, Other Side, the textual structure is once again an open form that is put together during rehearsals through actor improvisations. The performance focuses on the everyday loneliness of four “ordinary people” who try to tell their stories and bring the accounts of their intimate breakdowns closer to us. This is one of the most praised performances in Croatian theatre recently.

COWBOYS

Saša Anočić is one of the rare full-blooded author personalities of Croatian theatre who often casts his performances with the same actors thus shaping the text together with them through numerous improvisations. His sensibility is characterised by the concern for a «small man», stressed humanity and warmness towards an individual, interest for dark states of the psyche and intertwining of tragic and grotesque, with a strong touch of Monty Python's humour and trash poetics. Cowboys - one of the most successful last season's plays, a real hit in the theatre, especially amongst the younger generation – is an extremely funny and original mixture of non-classical musical, tap-dance, western movies (with lots of humorous references) and the story of theatre in theatre where the group of losers gather together to make a play – and actually to escape from their own failed lives. The success of their play (presented in the second part of the play) is their own victory, probably the only one in their lives.     

EXCUSE ME, CAN I TELL YOU…?

Anica Tomić belongs to the group of young and promising directors in Croatian theatre. Her new play Excuse me, can I tell you…?, is done through actor's improvisations. There is a family; four people around the table. They are trying to take photographs. They are laughing. Laugher shouldn't stop. Sentences are just accidental. Laugher is the main sentence. The play is focused on the fact that the actors do not represent dramatis personae; they just want to be dramatis personae – that's why they are telling stories. Their need to tell stories is more important than the story itself. The need for happiness is more important than happiness itself. That is why they sit around the table. And they laugh. And they need to take one good photograph, so they would never forget how happy they could be. 

EX-POSITION (Process_City 02)
The performance is the second part of the trilogy Process_City inspired by Franz Kafka’s novel The Trial and its philosophical and political implications. While in the third (and first to be produced) part of the trilogy, Process_in_Progress, the entire Kafka’s novel was shaped into a VJ opera-performance, Ex-position tackles one part of The Trial: the parable Legend of the Law. The performance was nominated for the 2006 Croatian Playhouse Award for Best Directing. 
VACATION FROM HISTORY (Process_City 01)

The performance won special prize at this year's BITEF Festival in Belgrade. The performance is the first (and last to be produced) part of the trilogy Process_City inspired by Franz Kafka’s novel The Trial and its philosophical and political implications. Vacation from History is a meta(physical) comment on Kafka’s work: a travel on the edge of collective and individual consciousness, through the realms of dream and death as the only safe refuges from history. 
The third part of the trilogy was at the same time the first to be realised as a synthetic interpretation of the entire corpus of Trial on the crossroads of two media – theatre and film – submitted to multiple live editing spanning from VJ’ing to spectator’s gaze. Having the Parable on the Law as its starting point, the second part, Ex-position, opens the gate of journeys into personal histories and the subconsciousness of The Other through a series of one-on-one encounters that promote spectators into sensators, exchanging their institutionalised passivity for compassion, exposing them to public view in moments of their utmost dedication to the intimate, offering them also a bird eye’s view of the situation lived moments earlier, all this accompanied with the possibility for the sensator to pass through all positions, stories and phases. At the end of the trilogy, which is in fact it’s beginning, stands Vacation From History, which tackles directly the mentioned question. Behind the transparent title there hides an onyric voyage through a kafkian day yet deprived of clichés on kafkianism and even on history. Kafka’s metaphysical distance that deprives the tragic dimension of pathos in a humorous manner consists of a paradoxical blend: on the one hand, the categorical rejection of the imperative to leave a mark for eternity; on the other hand, the cheerful complying with the imperative if it proves to be truly inescapable. Indifference towards history makes it irrelevant in a way that saves the relevance of personal experience. From this perspective, personal experience travels through time and space by unrecorded trails, leaving its trace as a view that inevitably alters that, which is being observed; as a thought that, spoken or not, alters that, which is being reflected upon; as an emotion that gives birth to a tone by which all imminent emotions of others will be tuned or counter-pointed: as an entire presence in a particular time-space sequence, unique and unrepeatable, and as such utterly irrelevant as the food for the entropic devourer of historical relevance. What is the shape in which this experience might materialise?

BACAČI SJENKI (SHADOW CASTERS) is a non-profit international artistic and production platform dedicated to interdisciplinary collaboration, creation and reflection within the field of intermedia arts, especially in the domain of its implementation in urban spaces. SC stimulate intercultural dialogue through creating projects platforms for active cultural exchange between Croatian and international artists and professionals, at once questioning the existing concepts of individual and collective identity. Through its activities, SC encourages the debate on the nature and contradictions of the on-going globalization process, dealing with those social, political and cultural issues that reveal the “blind spots” and “hot potatoes” of a certain society.

